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8. Two Sunflowers Move into the Yellow Room
Dale Lyles

2003

Nancy Willard Two Sunflowers, chorus of Sunflowers, and piano
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Warning: the piano reduction of the sunflower waltz, through 
m. 113, sucks.  It was done in a hurry to give the composer 
something to conduct to for early performances.  Do not attempt to 
use for actual rehearsals!  Make him do a real one!
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